Tatiana Ginsberg

Kinoshita Yumi and I chose to focus on the problem of words in our pieces for
Ripple. We have both experienced the untranslatable aspects of living in another
culture, in which words and associations brought from home find no place in the
adopted world. Even international styles are transformed by the local vernacular. For
example, the floor plans used in our pieces are all for “Western-style” apartments, but
done in a distinctly Japanese way. The English words used in each piece are taken
from dictionary definitions that attempt to define the kanji titles, but a one-to-one
relationship is not possible: there is no English equivalent for the Japanese word, let
alone the concept. Any definition is inherently flawed. Yet the attempt at explanation
is still a worthwhile endeavor, and becoming aware of how one culture ripples into
another makes it all the more fascinating to watch.

Looking back, I realize that before this project began I really didn’t know what it
meant to collaborate with another artist. It has been a very enriching experience.
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