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Participating in the project “Ripple: ##EYEA" has been an
opportunity for me to re-examine myself and my practice as an
artist in a situation where “thinking in Japanese” is no longer part
of my everyday life. | have been living in California for the last 15
years and realize that | am no longer Japanese culturally and not
yet American either. As an outsider, | am interested in observing
the everyday-life and discovering different and new perspectives
on life.

Works by the members of WAA question the notion of “Japan” in
the twenty-first century, a notion of “Japan” that has drastically
transformed through post-war westernization and its mutation is
continuous and never-ending. Works by WAA are calling
attention to the tradition that has been left out from this
transmutation. The members of WAA are facing the tradition not
as outsiders nor cultural anthropologists, but artists using history
as their medium, a form of expression.



